Medieval Wooden Sculptures in Norway
ErRLA HOHLER

Introduction

The two lists below contain 1) an inventory of medieval wooden sculptures in Nor-
way, and 2) a survey of written literature about these. The intention is to make this
material more accessible to future scholars.

The inventory

This is a list of all polychrome wooden sculpture preserved in Norway today, i.e. in
so far as they are known (one or two in private ownership may have escaped). Ma-
terial not included is figures which are integral parts of the church architecture (por-
tals, columns), or used as decoration on furniture (chairs, ciboria, choir screens). Also
excluded are sculptures in previously Norwegian, (today Swedish) areas. All sculp-
tures in the country are now found either in museums or the churches. The best or
most interesting works have been carefully described and discussed over the years.
Many more are mentioned only in shorter general surveys, and a number of sculp-
tures still in their churches are only mentioned in the database of NIKU (see below),
a few so far not discussed at all.

Identification of churches: Topographical numbers (A1—A457) is used for all
churches (see Foreningen til Norske Fortidsminnesmerkers Bevaring, Register 1845—1960,
“Topografisk register p. 73—275, and “Tillegg: Herredsfortegnelse”p. 278—290). This is the
system used in “Antikvarisk Arkiv” by The Directorate for Cultural Heritage (Rik-
santikvaren). The origin of the sculpture is normally quoted as that given in the mu-
seum’s accession catalogue; this is not necessarily the sculpture’s original home, since
it may have been moved from one church to another over time.

Identifications of sculptures by motifs, particularly single saints, are based on earlier
scholars’ suggestions.

Dates, much discussed in the earlier literature, have here for spatial reasons been
cut down to “early” and “late”, where the divide is generally agreed as 1350—1400.

The sculptures’ present location are stated with the name of the museum, and the
museum’s accession number (if any). A certain number may have been re-catalogued
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at some time. The sculptures still in churches are listed as “NIKU no.”i.e. “Norsk In-
stitutt for Kulturminneforskning: Oversikt over kontrollert kirkeinventar”.

References: For reasons of space, only one, possibly two, references have been
selected for each sculpture. These should guide the reader to a more complete list of
relevant literature. “KHM Web” refers to a detailed catalogue of all the Museum of
Cultural History’s objects to be published in 2018.

The survey of literature

An attempt to present a complete list of all literature which treats Norwegian me-
dieval sculpture, is arranged chronologically according to the year of publication and
added at the end. This will demonstrate what kind of information, or which discus-
sions between previous writers, have been accessible to each particular scholar during
his personal time of research, and also the research subjects developing over the years,
with steadily more information accessible.

The list starts with the works of vicars and other officials such as Gerbard Schon-
ing or Frederik Nannestad, who in their parishes, or on their travels around the coun-
try, took notice of sculptures they found interesting, without knowing much about
them. Later, in the second half of the 19th century, we get the more conscious anti-
quaries, who based their understanding on historical and theological knowledge:
Nicolay Nicolaysen, Lorentz Dietrichson and Bendix Edv. Bendixen. They produced
surveys of churches and their fittings and took an interest in collecting all unwanted
objects, particularly sculptures. Museums were gradually founded. In the papers by
Einar Lexow from 1920 and 1945, a presentation of early acquisitions and research
can be found.

Following this period of collecting and registration came the time for reflection;
origin, inspiration, and precise dates became an academic challenge. Harry Fett, with
his European art-historical schooling, can be said to have started this with his two
great publications from 1908 and 1909, where he established aesthetical and style-
analytical methods and referred to European parallels. Models and connections now
became popular subjects, and the discussion of “masters” and “workshops” sometimes
became fervent.

The large material from the later Middle Ages was presented and discussed by
Eivind Engelstad in 1936, after his painstaking travels around the country. (The book
does, however, not list the crucifixes; he gives his reasons for this on p. 8). A similar,
all-embracing survey of the earlier material can also be said to exist after Martin Blind-
heim’s three large publications of 1952, 1998, and 2004. Here he shows all the best
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preserved or interesting works from Early Romanesque to High Gothic, also men-
tioning most of the other known sculptures from this period, along with a certain
number never earlier treated. New here is the presentation of colour photographs: a
few occurred in his book from 1998, while the book from 2004 added a whole new
perspective of polychrome experience — something which had been lacking in En-
gelstad’s black-and-white presentation.

The Directorate for Cultural Heritage has today, after systematically registering
from the 1970s all medieval church inventories in the country, contributed to a com-
plete list of all preserved sculptures. Many authors have discussed sculptures from
particular districts of the country, sometimes attempting to point out local styles, im-
portant central models, or workshops. Due to the great loss of material today, this
tends to be difficult.

By degrees, a new area of interest became visible: technical investigations. Mar-
tin Blindheim’s work from 1952, where he introduced his practical observations,
opened Norwegian eyes for possibilities here. From the 1960s on the technical con-
servators’ examinations and conclusions became indispensable. Paint- and media anal-
yses, careful removal of overpainting etc. produced continually more interesting
results. Leading scholars here were Unn Plabter and Svein Wik, with an increasing
number of colleagues and students. A steady international cooperation has been cen-
tral here. The same can be said about the questions of the sculptures’ iconography.
An important Nordic contact has been the bi-annual conferences since 1972, (ICO)
where young scholars meet and exchange views.

In 1981 Peter Anker declared the discussions on dates and styles as out-debated.
The contents, the deeper meanings, and the sculptures’ importance in the spiritual
life of the contemporary society were subjects which should now be ready for atten-
tion. These questions slowly took more place, in thread with the contemporary Eu-
ropean development. Complicated angles of incidence such as liturgical,
extra-liturgical or sociological aspects are today considered, and the sculptures in their
materiality are seen as contemporary witnesses to society and attitudes in general.

As can be gathered from the list of literature, there has been an increased pro-
duction of books and papers since the 1990s. Medieval art history is a subject which
has gradually attracted younger scholars. Today, a large number of master- or doctoral
theses are found. Angles vary: some engage in debates on previous conclusions, others
pick up new methodological approaches which may throw new light on this multi-
form material. The present literature list ends in 2016. It will be interesting to see
what new questions will be asked in future research?
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A number of colleagues have given invaluable help with this work. Above all I
will thank Kjartan Hauglid. His wide knowledge, systematic assistance and his en-
thusiasm have been basic to the development. Several others have contributed: Morten
Stige, Qystein Ekroll, Hildegunn Gulldasen, Justin Kroesen, Tonje Sgrensen and Audun
Dybdahl. My gratitude to them all is considerable.

St. Paul, Aulstad (Oppland), inv.
18. Photo: Eirik Irgens Johnsen,
Museum of Cultural History.
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Crucifix, Rgdven
(Mgre og Romsdal),
inv. 340. Photo:
Kjartan Hauglid.
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Virgin, Tenol
(Dstfold), inv. 404.
Photo: Ann Christine
Eek, Museum of
Cultural History.
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Crucifix, Tingelstad
(Oppland), inv. 406.
Photo: Kjartan Hauglid.

SCH@NING, Gerhard. 1980. Reise gjennom en Deel af Norge 1773—75.
Vol. III (Gudbrandsdalen and Hedemarken). Trondheim.

WILSE, Jacob Nicolai. 1779. Physisk, oeconomisk og statistisk Beskrivelse
over Spydeberg Prastegield og Egn i Aggershuus-Stift udi Norge. Christia-
nia.

LUND, Johann Michael. 1785. Forsgg til Beskrivelse over @Qvre-Telle-
marken i Norge. Kigbenhavn.

WILSE, Jacob Nicolai. 1791. Topographisk Beskrivelse af Edsberg
prestegjeld.

KLUWER, Lorentz Diderich. 1824. Norske Mindesmarker, aftegnede paa
en Reise igjennem en Del af det Nordenfjeldske. Christiania.

RODE, Fredrik. 1842. Optegnelser fra Finmarken, samlede i Aarene 1826—
1834 og senere udgivne som et Bidrag til Finmarkens Statistik. Skien: Feil-
berg.
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1848
1862—66
1866—71
1870—90
1878

1879

Virgin, Tingvoll (Mgre og
Romsdal), inv. 409
Photo: Kjartan Hauglid.

DaHL, Johan Christian (J.C.). 1841. “Udkast til en Beskrifvelse over
Altertavlen i St. Mariae Kirke i Bergen”, Urda 2.

NICOLAYSEN, Nicolay. 1862—1866. Norske Fornlevninger. Kristiania:
FNFB

NICOLAYSEN, Nicolay. 1866—1871. Tilleg til Norske Fornlevninger. Kris-
tiania: FNFB

DIETRICHSON, Lorentz. 2010. Norges Kunsts Historie i Oldtid og Mid-
delalder, edited by Mai Britt Guleng. Oslo: Messel Forlag.
DIETRICHSON, Lorentz. 1878. Den norske Traskjererkumst, Dens
Oprindelse og Udvikling. Christiania

DaAAE, Ludvig. 1879. Norges Helgener. Christiania
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1904-14

1904

1906
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Crucifix from Calvary group,
Hedrum (Vestfold), inv. 186
Photo: Kjartan Hauglid.

HurtreLDT-KAAs, H.J. Biskop Eysteins Jordebog (Den Rgde Bog). Forteg-
nelse over Det Geistlige Gods I Oslo Bispedgmme Omkring Aar 1400.
Skrifter (Kjeldeskriftfondet) vol. 10. Christiania: Gundersens
Bogtrykkeri.

SVENDSEN, Reinert. 1888. Ringsaker Kirkes Altertavle. Hamar
BENDIXEN, Bendix Edv. 1904—1914. Kirkene i Sgndre Bergenbus Amt.
Bygninger og inventarium. Bergen.

WALLEM, Fredrik B. 1904. “Seks alterskabe i Videnskabsselskabet
Oldsaksamling”. Der Kongelige norske videnskabers selskab, Skrifter 5.
DIETRICHSON, Lorentz. 1906. Vore Fadres Verk. Norges kunst i midde-
lalderen, 241—277. Kristiania.
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1906

1906

1907
1908
1909
1909
1909

1909
1909—15

1909

St. Barbara, St. Catherine and
St. Magdalene, Kinn (Sogn
og Fjordane), inv. 238, 239
and 240. Photo: Kjartan
Hauglid.

FETT, Harry. 1906. “Frin unggotiken i nordenfjildska Norge”. Kult
och Konst1: 1—12

SVENDSEN, Reinert. 1906. “Beskrivelse af Mariatavlen i Balke kirke
samt de paa Universitetet bevarede billeder fra samme kirke”. FNFB:
279—292

FETT, Harry. 1907. “Sgndre korportals mester. En nordenfjelds gruppe
unggotisk skulptur”. FNFB: 258—278

FETT, Harry. 1908. Billedhuggerkunsten i Norge under Sverreatten. Kris-
tiania

BENDIXEN, Bendix Edv. 1909. “Kreuze. Aus der mittelalterlichen
Sammlung des Museums in Bergen”. Bergen Museums Arbok: 19—31.
BING, Just. 1909. “Norges ®ldste kirkeinventar: et arkivfund”. Bergen
Museums Arbok: 3—s.

FETT, Harry. 1909. “Korsfestelsesfremstillinger med Johannes og
Maria i kirker sgndenfjelds”. FNFB: 116.

FETT, Harry. 1909. Norges kirker i middelalderen. Kristiania.
NICOLAISSEN, Olaus. 1909-1915. “Kirkeundersggelser i Tromsg amt”.
FNFB.

SVENDSEN, Reinert. 1909. “Dyste kirke, Kolbu, V. Toten”. FNFB:
113—115.
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1911
1911
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St. Olav from Altar piece,
Ringsaker (Hedmark), inv. 325.
Photo: Jan Haug, Anno
museum.

BENDIXEN, Bendix Edv. 1910. “Alterskapet i Mariakirken i Bergen”.
FNFB: 65—96.

SCHIRMER, Herman Major. 1910. Fortegnelse over vore bevarede min-
desmarker fra den kristne middelalder. Kristiania.

BENDIXEN, Bendix Edv. 1911. “Hélzerne Mariafiguren, Holzerne
Apostel- Engel- und Heiligenfiguren, Altarschrinke. Aus der mittelal-
terlichen Sammlung des Museums in Bergen”. Bergen Museums Arbok:
571

FETT, Harry. 1911. “Oslos skytshelgen”. Kunst og Kultur 1: 7—13.
FETT, Harry. 1911. “Overgangsformer i unggotikkens kunst i Norge”.
FNFB: 1—21.
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1912
1916
1916

1916
1920

1921
1922
1923
1925
1926
1926

1927
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Relief, Aheim (Mgre og Roms-
dal), inv. 488. Photo: Kjartan
Hauglid.

BuLL, Edvard. 1912. Folk og kirke i middelalderen. Studier til Norges His-
torie, 177 —255. Kristiania.

BUGGE, Anders. 1916. “Haslums kirke i @stre Beerum”. FNFB: 74—
105.

LINDBLOM, Andreas. 1916. “Mattheus af Paris och det norska méleriet
under gotiken”. Tidskrift for Konstvetenskap: 166—172.

WALLEM, Fredrik & Lorentz Ree. 1916. @straat. Trondhjem.
LeExow, Einar. 1920. “Kunst- og kulturforskning”. In Norsk historisk
videnskap i femti ar, 1866-1919, 206—223. Kristiania: Grgndahl & Sgn.
KIELLAND, Thor. 1921. “Det undergjgrende krusifiks i Rgldalskirken”.
Stavanger Turistforenings Arbok: 2—31.

FETT, Harry. 1922. “L’influence francaise dans I'art Norvegien a la fin
du XIII siecle”. Gazette des Beaux Arts 64: 218—230.

BUGGE, Anders. 1923. “Kirkene i Valdres”. In Valdres 9oo-drs skrift,
34—110. Gjgvik.

FETT, Harry. 1925. “Skulptur og malerkunst i middelalderen”. In Norsk
Kunsthistorie 1, 197—238. Oslo.

HABICHT, Victor Curt. 1926. Hanseatische Malerei und Plastik in Skan-
dinavien. Berlin: G. Grote’sche Verlagsbuchhandlung.

MOWINCKEL, Rolf. 1926. “Vor nationale billedkunst i middelalderen”.
Det Norske Videnskaps-Akademt, Skrifter I1 no. 4.

BUGGE, Anders. 1927. “Den kjortelkledde Kristus pa korset”. In Mis-
cellanea Nidrosiensia. Festskrift til F.B. Wallem. Trondheim
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Heads from Bergen Museum. 1) Bishop's head from @ystese (Hordaland), inv. 484.
2) and 3): Altar piece from Nesna (Nordland), inv. 294. 4), 7) and 8): Altar piece from
Uggdal (Hordaland), inv. 433. 5) St. John the Evangelist from Granvin (Hordaland),
inv. 147. 6) Virgin tabernacle from Brekke (Sogn og Fjordane), inv. 65. 9) Altar piece
from Austevoll (Hordaland), inv. 21. Photo: Kjartan Hauglid.
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1928
1930

1930

1930

1930
1930

1930

1931

1932
1932

1932
1932

1933
1933
1933

1933-34

1935

MOWINCKEL, Rolf. 1928. “Det monumentale Olavsbillede”, Kunst og
Kultur: 37—54.

BUGGE, Anders. 1930. “Hellig Olavs billede i middelalderens kunst”,
Norsk Teologisk Tidskrift 31: 81—92.

ENGELSTAD, Eivind. 1930. “Avdekningen av de i nyere tid overmalte
kunstverker fra middelalderen”. Universitetets Oldsaksamling, Arbok:
133—139.

ENGELSTAD, Eivind. 1930. “Jacobus Maior. Avbildninger av ham i
Norge, og pilegrimsreiser til hans helgengrav”. Universitetets Oldsak-
samling, Arbok: 107-132.

GJESSING, Gutorm. 1930. “Krusifikset fra Korsets og St. Olavs kirke i
Nesland”. Universitetets Oldsaksamling, Arbok: 140—151.
NYGARD-NILSSEN, Arne. 1930. “Stranda kirke. Restaurerte malerier
og kirkesaker”. FNFB: 59—62.

WALLEM, Fredrik B. 1930. “Iconographia Sancti Olavi: Olavsfremstill-
inger i middelaldersk kunst, del 1A: Billedfremstillinger”. Det Kongelige
norske videnskabers selskab, Skrifter 1.

FETT, Harry. 1931. “Det norske Olavsbilledet”. Der Kongelige norske vi-
denskabers selskab, Forbandlinger 3.

BUGGE, Anders. 1932. “Kunsten langs leden i nord”. FNFB: 1—52.
BUGGE, Anders. 1932. “Middelalder”. In Gudbrandsdalen - gird og kirke.
Festskrift til Anders Sandvig, 11—17. Oslo.

FETT, Harry. 1932. “Olavsridderen”. Kumnst og Kultur 18: 67—86.
WALLEM. Fredrik B. 1932. “Hospitalskirkens madonna”. Der Kongelige
norske videnskabers selskab, Skrifter 5: 53—56.

ENGELSTAD, Eivind. 1933. “Die Hanseatische Kunst in Norwegen”.
Det Norske Videnskaps-Akademi, Skrifter 11 no. 6.

GRIEG, Sigurd. 1933. “Kirkeinventar fra det gamle Oslo”. St. Hallvard:
285—286.

IRGENS LARSEN, Brage. 1933. “Det eldste Olavsbillede”. Det Kongelige
Norske videnskabers selskab, Forbandlinger 6: 82—8s.

ENGELSTAD, Eivind. 1933—34. “Bernt Notkes elever. Et blad av
hanseaterkunstens historie”. Universitetets Oldsaksamling, Arbok: 21—
38.

ENGELSTAD, Eivind. 1935. “Claus Berg i Norge”. Kunst og Kultur 21:

47—61.
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ENGELSTAD, Eivind. 1936. Senmiddelalderens kunsti Norge. Ca. 1400—
1535. Oslo

RoosvAL, Johnny. 1936. “Norge, Liibeck, och ‘den baltiska Norden”.
Fornvinnen: 82—88.

ENGELSTAD, Eivind. 1937. “Albrecht Diirer, og nogen efterligninger av
hans kunst”. Viking: 7—27.

ENGELSTAD, Eivind. 1937. “Hanseaterkunsten eller den ‘baltisk-
nordiske’ kunst”. Fornvinnen: 101—105.

FETT, Harry. 1937. Var frue Jomfru Maria. Oslo

FETT, Harry. 1938. Hellig Olav, Norges evige konge. Oslo.

UGaGLas, Carl R. af. 1938. “Madonnan ‘Austrat I’ och Sverige”. In Kul-
turbistoriska studier tillignade Nils Aberg. Stockholm.

HABICHT, Victor Curt. 1939. “Export liineburgischer Kunstwerke
nach Skandinavien im Mittelalter”. Viking 3: 99—113.

HAUGLID, Roar. 1939. “The Chartres Trends in Northern Medieval
Plastic Art”. Det Kongelige norske videnskabers selskab, Skrifter 2: 1—15.
NORBERG, Rune, 1939. “Bohuslins medeltida triskulptur. En 6ver-
sikt”. Goteborg och Bohusldns Fornminneforenings Tidskrift: 5—52.
FRIMANNSLUND, Borghild A. 1944. “Urnes-skulpturene i Bergens
Museum. Et dateringsproblem”. Bergen Museums Arbok.

KLOSTER, Robert. 1944. “Kirkene i Ytre Sogn”. Bergens Historiske
Forening, Skrifter 50.

LExow, Einar. 1945. “Billedkunst; Middelalderen”. In Norsk kunst-
forskning i det tyvende arbundre. Festskrift til Harry Fett 1875-1945, edited
by Arne Nygérd Nilssen et al., 157—178. Oslo.

WALLEM, Fredrik B. & Brage Irgens Larsen. 1947. “Iconographia
Sancti Olavi. Olavsfremstillinger i middelalderens kunst”. Der Kon-
gelige norske videnskabers selskab, Skrifter 1930 no. 1, Trondheim.
HAUGLID, Roar. 1947-48. “Krusifikset og relikvien. En nyfunnet Kris-
tusfigur i Torsken kirke”. FNFB: 63—68.

ANDERSSON, Aron. 1950. English Influence in Norwegian and Swedish
Figure Sculpture in Wood 1220 -12770. Stockholm.

BLINDHEIM, Martin. 1952. “Main Trends of East-Norwegian Wooden
Figure Sculpture in the Second half of the Thirteenth Century”. Det
Norske Videnskaps-Akademi, Skrifter 11, no. 3.

BLINDHEIM, Martin. 1953. “Ringkorset fra Olstad i Vestre Gausdal”.
Maihaugen 1950—52: 362-368.
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1956
1957

1959

1959
1960

1961

1961

1961

1961

1963

1963
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ANDERSSON, Aron. 1955. “England-Norge-Sverige i 1200-talets plas-
tik”. Konsthistorisk Tidskrift 24: 41—56.

GRIEG, Sigurd. 1957. “Helgendyrkelse og helgenbilder”. In Gudbrands-
dalen i mellomalderen 1, 319—338. Hamar.

GRIEG, Sigurd. 1957. “Kirkeinventar, krusifikser”. In Gudbrandsdalen i
mellomalderen 1, 360—366. Hamar.

GRIEG, Sigurd. 1955. “Ringsaker kirkes gamle herlighet. Kulturhis-
toriske studier over nederlandske og nordtyske alterskap i Norge”. De
Sandvigske samlingers skrifter 3.

LANGE, Bernt. 1956. “St. Peter fra Faberg”. Maibaugen 1953-56: 89—
196.

BUGGE, Anders. 1957. “Kirkene pd Hedmark”. In Hedmarks historie 1,
445—660. Hamar.

LEEUWENBERG, Jaap. 1959. “Een nieuw facet aan de Utrechtse Beeld-
houwkunst III Vijf Utrechtse Altaarkasten in Noorwegen”. Oud Hol-
land 74: 79—102.

Norges Kirker. @stfold I-11. 1959. Edited by Haakon Christie & Sigrid
Christie. Oslo: Riksantikvaren/Forlaget Land og kirke.
TSCHUDI-MADSEN, Stephan. 1960. “Den tekniske konservator. Kun-
sthistorikerens herre eller tjener?”. Meddelser om konservering: 34—38.
El arte romdnico. Exposicion organizada por el Gobierno Espanol bajo los
auspicios del Consejo de Europa. Catalogo. Barcelona & Santiago de
Compostela, 1961

L’art roman. Exposition organisee par le gouvernement espagnol sous les
auspices du conseil de ' Europe. Catalogue. Barcelona & Santiago de Com-
postela, 1961.

KALAND, Bjgrn. 1961. “Alterskapet i Bergens Mariakirke”. FNFB:
147-162.

WAGNER, Georg. 1961. “Von miittelalterlicher Kreuzverehrung in Nor-
wegen und ihren Beziehungen in Westfalen”. Rbeinisch-westfdlische
Zeitschrift fiir Volkskunde 8: 137—148.

BLINDHEIM, Martin & Leif Einar Plahter. 1963. “The Crucifix from
Hovland Stave Church in Eggedal — a work of Rhenish origin?”. Uni-
versitetets Oldsaksamling, Arbok 1060—61: 63—108.

PLAHTER, Leif Einar. 1963. “Alterskap fra Kvefjord kirke — restau-
reringen”. Universitetets Oldsaksamling, Arbok 1960—61: 159—173.
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PLAHTER, Leif Einar. 1963. “Paint analyses of the crucifix from
Eggedal”. Universitetets Oldsaksamling, Arbok 19060-61: 94—108.
JOHANNESSEN, Astrid Schjetlein. 1964. “Urnesgruppen i Historisk
Museum. Et forsgk pa i stille den inn i en ny sammnheng”. Univer-
sitetet i Bergen. Arbok Humanistisk serie 1064:2.

LoKEN, Truls Magne. 1967. “Kristusfigur nr. C. 21997 undersgkelse
og konservering”. Universitetets Oldsaksamling, Arbok 1063-1964: 67—
78.

SIMONSEN (Plahter), Unn & Leif Einar Plahter. 1967. “The Virgin
from Hovland Stave Church in Eggedal - Examination and Conserva-
tion”. Universitetets Oldsaksamling, Arbok 1063-64: 79—97.

SKAUG, Erling. 1967. “St. Nikolas fra Eidsborg stavkirke (C.773).
Maleteknisk undersgkelse og kopiering”. Universitetets Oldsaksamling,
Arbok 1063-64: 53—66.

L’Europe gothique, X1le-X1Ve siécles: Musée du Louvre, Pavillon de Flore,
Paris, 2 avril-ler juillet 1968. Paris: Ministére d’Etat - Affaires cul-
turelles.

Norges Kirker. Akershus I-11. 1969. Edited by Haakon Christie & Sigrid
Christie. Oslo: Riksantikvaren/Forlaget Land og kirke.

BLINDHEIM, Martin. 1970. “Triumfkrusifiks fra middelalderen i
Bjgrgvin bispedgmme”. In Bjgrgvin bispestol. Byen og bispedommet, 143—
166. Bergen.

KALAND, Bjgrn. 1970. “Baldakin fra Hopperstad - Madonna fra
Hove”. FNFB: 85—89

NORDHAGEN (Fuglesang) Signe Horn. 1970. Publikumskatalog. Maleri
og skulptur. Middelalderavdelingen, Historisk Museum. Bergen
PLAHTER, Unn & Svein Wiik. 1970. “The Virgin and Child from the
Church of Dal. Examination and Restoration”. Studies in Conservation
15: 304-318.

BLINDHEIM, Martin. 1971. “Krusifikset fra Vossestrand kirke”. In Op-
pheim og Vinje kyrkjer 100 ar, 1871—1971, 138—140. Voss.

BLINDHEIM, Martin. 1972. “Skandinaviske krusifiks med verdighet-
stegn. In Tkonografiska Studier, Kungl. vitterbets-, historie- och antikvitets
akademiens bandlingar, Antikvariska serien 26: 74—105.
Middelalderkunst fra Norge i andre land = Norwegian Medieval Art
abroad. Norge 872-1972. Exhibition catalogue, edited by Martin Blind-
heim. Oslo: Universitetets Oldsaksamling, 1972.
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LANGE, Bernt. 1973. “Madonnaskapet i Hedalen stavkirke”. Vern og
Virke: 5—6.

PERCH-NIELSEN, Katharina. 1973. “Fossil Coccoliths as Indicators of
Origin of Late Cretaceous Chalk Used in Medieval Norwegian Art”.
Universitetets Oldsaksamling, Arbok 1970-71: 161-169.

Blindheim, Martin. 1975. “Scandinavian Art and Its Relation to Euro-
pean Art around 1200”. In The Year 1200: A Symposium, The
Metropolitan Museum of Art, 429—467. New York.

BUGGE, Ragne. 1975. “Holdninger til bilder i kirkene i reformasjon-
sdthundret”. In Fra Sankr Olav til Martin Luther, 3. Nordiske symposium
for ikonografiske studier, 195—206. Oslo.

LANGE, Bernt. 1976. “Memelia, ikke Maria”. ICO. Iconographisk post
(1976): 17—22.

GUNDHUS, Grete. 1977. “Alterskap fra Slagen Kirke — tekniske og kun-
sthistoriske problemstillinger”. Universitetets Oldsaksamling, Arbok
1975-76: 165-174

KJELLBERG, Anne. 1977. “Alterskapet i Ringsaker kirke. Dets stilling
I kunsthistorien”. Kunst og Kultur 60: 19-38.

HAUGLID, Lars K. 1978. “Krusifikset fra Feiring kirke restaurert”. Vern
og Virke: 1—10.

YTREBERG, Nils A. 1978. “Ringsaker kirkes alterskap i kulturhistorisk
lys”. Kunst og Kultur 61: 23-42.

BLINDHEIM, Martin. 1979. “Das ‘ottonische’ Kreuz in der Univer-
sitetets Oldsaksamling”. Universitetets Oldsaksamling, Arbok 1979:
204—212.

BLINDHEIM, Martin. 1979. “Den korsfestede Kristus fra Lgten kirke”.
Lautin 5: 64—065.

GUNDHUS, Grete. 1979. “Retusjering av tre bemalte gjenstander fra
middelalderens kirkekunst”. Universitetets Oldsaksamling, Arbok 1979:
198—203.

LANGE, Bernt. 1979. “Museenes kirkesamlinger”. Museumsnytt: 145—
151.

PLAHTER, Unn & Svein A. Wiik. 1979. “St. Olav fra Fresvik og St.
Paulus fra Gausdal. To polykrome treskulpturer fra middelalderen”.
In Universitetets Oldsaksamling 150 dr. Jubileumsarbok, 213—227.
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BLINDHEIM, Martin 1980. “En gruppe tidlige romanske krusifikser i
Skandinavia og deres genesis”. In Kristusfremstillinger. 5. Nordiske sym-
posium for ikonografiske studier, 43—66. Copenhagen.

Norges Kirker. Bergen 1. 1980. Edited by Hans Emil Lidén & Ellen
Marie Magergy. Oslo: Riksantikvaren.

ACHEN, Henrik von. 1981. “Sengotiske alterskabe i Hordaland. Studier
i senmiddelalderens kunstmiljg”. FNFB: 13—58.

ANKER, Peter. 1981. “Hgymiddelalderens skulptur i stein og tre”. In
Norges kunsthistorie 2, 126-251. Oslo.

BLINDHEIM, Martin. 1981. “St. Olav — en skandinavisk overhelgen”.
In Olav. Konge og belgen, myte og symbol, 105-135. Oslo: St. Olav forlag.
HASSE. Max. 1981. “Die Litbecker und die Heiligen, und die Stellung
des Heiligen Olav in dieser Schar”. In St. Olav — sein Zeit und sein Kult.
Acta Visbyensia VI.

NORDHAGEN, Per Jonas. 1981. “Senmiddelalderens billedkunst 1350—
1537". In Norges kunsthistorie 2, 375—435. Oslo.

Norges Kirker. Buskerud 1. 1981. Edited by Hikon Christie & Sigrid
Christie. Oslo: Riksantikvaren.

PLAHTER, Unn. 1981. “Methods of Scientific Investigations and Art
Historical Interpretation”. In Safe guarding of Medieval Altarpieces and
Wood Carvings in Churches and Museums, Conference Papers, 105-117.
Stockholm: Kungl, Vitterhets Historia- och Antikvitetsakademin.
PLAHTER, Unn. 1981. “Noen observasjoner i 1100-talls bemaling, sett
i relasjon til antemensalemaleriet”. Preprints, Nordisk konservatorfor-
bunds 9. Kongress. Oslo.

WIIK, Svein A. 1981. “On Interpretation of the Original Appearance
of Medieval Art”. In Safe guarding of Medieval Altarpieces and Wood
Carvings in Churches and Museums, Conference Papers, 167-177. Stock-
holm: Kungl, Vitterhets Historia- och Antikvitetsakademin

LANGE, Bernt. 1982. “Nyoppdagede medlemmer av den hellige fami-
lie”. ICO. Iconographisk post no. 4: 51—57.

Norges Kirker. Bergen 2. 1983. Edited by Hans Emil Lidén & Ellen
Marie Magergy. Oslo: Riksantikvaren.

LIDEN, Anne. 1984. “S. Olofs underliggare”. In Den ljusa medeltiden.
Studier tilldgnade Aron Andersson, 145—156. Stockholm.

Norges Kirker. Buskerud 2. 1986. Edited by Hakon Christie & Sigrid
Christie. Oslo: Riksantikvaren.
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HOHLER, Erla. 1987. “Middelalderens kirkekunst som forskningsma-
teriale”. In Kirkekunsten lider, 38—44. Riksantikvarens rapporter 14.
Oslo

Kirkekunsten lider. Hvordan bevare middelalderkunsten i norske kirker. 14
innlegg om konservering, edited by Mille Stein, Grete Gundhus & Nina
Hovda Johannesen. Riksantikvarens restaureringsatelier, seminar
1984, Riksantikvarens rapporter 14. Oslo: Riksantikvaren, 1987.
BLINDHEIM, Martin. 1988. “St. Magnus in Scandinavian Art”. In St.
Magnus Cathedral and Orkney’s Twelfth Century Renaissance, edited by
Barbara Crawford, 165—182. Aberdeen.

HovDA JOHANNESEN, Nina. 1988. Norske krusifikser i tre fra 1300-
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